JazzNights (42)

“Young Rodney Green ... showed a drumming attribute that has been in short supply since Philly Joe Jones, the ability to bring down volume without a loss of swing or intensity. That serves him well in a band where dynamic subtlety is integral.”











JazzTimes

In a world filled with excellent young drummers, Rodney Green stands out, not only for his impressive technique but for his ability to apply those chops with subtlety and grace, as the quote above rightly points out. We have been trying to get him to JazzNights for some years, but it seems that every time we have it almost set up, someone like Mulgrew Miller drags him off to Australia or somewhere. But now we have him, and he is bringing with him a most impressive set of young colleagues.


Mr. Green grew up in Philadelphia, a city that has incubated many jazz musicians (all the Eubanks, Orrin Evans, Christian McBride, and on and on). As a teenager he was already traveling the world with the likes of Bobby Watson. He moved to New York at the tender age of 17, and at 19 joined Diana Krall for two years. Quite a start before he was 20! Today he leads his own groups and is an


integral part of a number of major groups such as Mulgrew Miller's trio, Mr. Miller's larger group, Wingspan, and Charlie Haden's Quartet West.

There are drummers who set the tone for their generation; Elvin Jones, Lewis Nash, and the vastly underappreciated Victor Lewis are only a few examples. Rodney Green is poised to assume a similar role - you will love his work.

Coming with Mr. Green is bassist Joe Sanders, a regular with the Gerald Clayton Trio that played at JazzNights in December of 2008. We missed Joe that evening in 2008 because of a conflict, but now we have a chance to hear now. We are lucky indeed to have this opportunity because Mr. Sanders is one of the best around. He was runner up in the recent Monk bass competition, for example. The groups he is in are influenced by more than his virtuosity . Here is what Ben Ratliff said about his influence on the Gerald Clayton Trio one evening last year:

"Toward the end of the set the music began to weigh more on Mr. Sanders, who sang along to his bass improvisations. Mr. Clayton and Mr. Brown gathered their strength around him, becoming more playful, digging in and exploring possibility; for the first time you didn ́t really know what was going to come next."










Ben Ratliff, NYTimes

I think that's exactly right - in the presence of the best musicians, groups can be induced to be better than the sum of the parts.


Altoist Tim Green (no relation to Rodney) is another Monk Competition runner up. He grew up in Baltimore, where he was turned on to jazz when Warren Wolf gave him a Charlie Parker record. What better starting influence for a future altoist? He went on to study at the Manhattan School of Music and the Monk Institute of Jazz, from which he received a Masters degree in 2007. He's played with Herbie Hancock, Mulgrew Miller, and Wayne Shorter, among many others. He, too, traveled the world as a youngster, and he, too, is having an increasing impact on the jazz scene, both as a performer and composer.


I have not yet heard our pianist, Sullivan Fortner, but I already know him by reputation. He's from New Orleans, where he was recognized at the age of 13 as a remarkable talent. He went on to Oberlin where he was a member of the conservatory's elite jazz ensemble, the Oberlin Jazz Septet. He's currently at the Manhattan School of Music and is studying with Jason Moran. He's already a regular at the New Orleans jazz club, Snug Harbor, and has performed at the

Rubin Museum series in New York. He has toured with Roy Hargrove and Stefon Harris and is definitely a coming star.


This should be a wonderful afternoon – we hope to see you there. More information, sound clip,s and CD lists can be found here: 

http://www.rodneygreenmusic.com/

http://joesandersbass.com/ http://www.myspace.com/timgreenmusic http://www.youtube.com/watch?v=zDyIzmt6Eic

