JazzNights 44

On Friday, March 25th  at 8 pm, JazzNights will present the second of a three-part series featuring the Rodriguez Brothers, Robert and Michael. This March, trumpeter-flugelhornist Michael will appear with organist Jared Gold and drummer Ali Jackson. Later this Spring Robert and Michael will perform together as the Rodriguez Brothers band. 

As usual, the concert will take place at the home of Judy Brodsky and Michael Curtis, 53 Clarke Court, Princeton.  We are asking for a contribution of $50 per person. We will send out a response form, directions, and a return envelope to everyone who reserves a place. You can email reservation requests to Mait (Mary is away) at mjjr@princeton.edu (or by replying to this notice).

_____________________________________________________

Please note:  If you reserve now but later find that you can't make it, please let us know. We often have a waitlist and can use the space, sometimes even at the last moment. Last JazzNights had a waitlist that didn’t clear because we didn’t know who wasn’t coming. We try to keep the costs as low as possible and 

"no-shows" inevitably raise the price for all of us.

Why so much attention to two young musicians? It’s simple – they are well worth it; every once in a great while new people appear on the scene that demand attention. Word of mouth compels you to check them out and from then on, you’re hooked. Those of you who were lucky enough to hear Robert in JazzNights 43 last month know what I am talking about.

Michael has an innate understanding of how to play the flugelhorn on slow songs while keeping them tense. –

                                  Ben Ratliff, The New York Times

These two brothers are the most exciting new musicians I’ve encountered over the last few years. They are one of the few groups I try never to miss in New York, and they have never disappointed, either together or individually. The ever-perceptive A. G. Zaire has it better;

“It’s like running into Richie Powell and Clifford Brown at the Café Bohemia in 1953. I don’t believe in reincarnations, but this makes me wonder. Here are two young musicians at the beginnings of their careers, and one can delight not only in what is here now, but even more in what is sure to come.”

Robert and Michael were born in New York of Cuban-Equadorian parents. They moved to Miami where both brothers studied at the University of Miami. Both began touring with very serious jazz mentors and eventually moved back to New York where they regularly perform both individually and together. Michael can be heard all over in both small groups and, sometimes, the Maria Schneider band. I’ve never heard Michael with the Schneider band, but Frank Kimbrough raved about his performance in a recent conversation, remarking that he came in cold and was, nonetheless “all over the changes.” He has studied with Lori Frink, Joe Magnarelli, Ryan Kisor and Lew Soloff , and has played and recorded with numerous jazz luminaries including Charlie Haden’s Liberation Orchestra, and Mr. Haden’s small group that also featured Joe Lovano, Miguel Zenon, and Gonzalo Rubalcaba (see Land of the Sun, below).

Michael also gigs around town with bassist Iris Ornig’s quartet (we will get them here sometime) that often includes Helen Sung and Gene Jackson. I last heard this group in November at The Kitano—It’s a very good quartet. Here are some of my comments from the evening, plus an elaboration or two:

“What is it about Cuban trumpet players that gives them such a beautiful sound?”  

Stereotypal, but true from the very early days. Fats Navarro was half Cuban (and half Chinese) and of the early boppers, including John Birks Gillespie, had the most beautiful tone.

“Spectacular Clifford-like runs by Michael that seem to energize Helen Sung.”

Well, I made the analogy to the great Clifford Brown above. Clifford Brown was the first of the post Gillespie/Navarro/Dorham et al. boppers to show signs of real change. He had an exquisite sound, brilliant technique, imagination that made you gasp, and limitless potential. He was killed in a car crash in his mid-twenties (he wasn’t driving). It was the most destructive, most devastating, loss to jazz since Jimmy Blanton and Charlie Christian died at similar ages.  Michael Rodriguez is not quite yet Clifford, but it’s awfully close. And we will be able to hear him for decades to come. Lucky us.

He will bring with him JazzNights’ first organist, Jared Gold …..

“a vital artist who delivers melodic ingenuity, hefty chords and rhythmic swagger -- all with a buoyant, vibrant sound.”

Zan Stewart, Newark Star Ledger

“Gold [is] a fiery and sophisticated young player.”






Jazz Times

……and drummer Ali Jackson, a fine drummer often associated with Wynton Marsalis and currently drummer/percussionist with the Jazz at Lincoln Center Orchestra. He has not only formidable technique, but a laudable philosophy as well:

“Jazz has a deep meaning for me. It is a form that not only allows you to express yourself, but that says specific things about who you are, your integrity, your family, about love, kindness, manners, how patient you are, your sense of humor…..All that comes through your playing. And it’s all there to share with people.”

CDs:

With Charlie Haden “Land of the Sun,” Verve 2887 02

Introducing The Rodriguez Brothers,  RodBros Music

Conversations, Savant 2082

and the brand new one:  Mood Swing, Part 1 of a three-part project published by Rodbrosmusic

Websites:

Rodriguez Brothers: http://www.rodriguezmusic.com/

Gold: http://www.jaredgoldb3.com/

Jackson:  http://alidrums.com/

