JazzNights (50)

The George Colligan Quartet

On Sunday, March  11th, at 4 pm, JazzNights will present the George Colligan Quartet: Joining pianist and multi-instrumentalist Colligan will be bassist Boris Kozlov, drummer Donald Edwards, and vocalist Debbie Deane.  As usual, the event will take place at the home of Judy Brodsky and Michael Curtis, 53 Clarke Court, Princeton.  We are asking for a contribution of $50 per person, which includes an open bar and tasty snacks. We will send out a response form, directions, and a return envelope to everyone who reserves a place. You can email reservations to Mait (mjjr@princeton.edu) 

______________________________________________________

Note:  If you reserve now but later find that you can't make it, please let us know. We often have a waiting list and can use the space, sometimes even at the last moment. We try to keep the costs as low as possible and "no-shows" inevitably raise the price to others in the future. 
Celebrating 50 JazzNights performances....a brief history:


Our first JazzNights  event was held on the evening of September 21, 2002, when Bill Charlap and Sean Smith came to Princeton and played duets before an audience of about 35. Here we are, almost ten years and 50 concerts later. This is something of a milestone, so perhaps some statistics are in order:

Since 2002, 136 musicians (103 different individuals), have performed at our events. Pianist Frank Kimbrough has appeared four times, and pianists Bill Charlap and Bruce Barth, and bassists Sean Smith and Rufus Reid have played three times.

The instrumental breakdown is as follows:

Pianos  
28

Basses  
27

Drums   
24

Trumpets   
 6

Tenor sax
 6

Vocalists
 4

Guitars
 3

Alto sax
 2

Vibes
 
 2

Organ

 1

We have had to cancel only one event (a February snowout) and it was made up the next week. There have been only five different venues, with the vast majority held at the house of Michael Curtis and Judy Brodsky, whose remarkable generosity in that regard has made JazzNights possible.  The total audience has been about 2500, and although we have not broken even financially, we aren't that far away. Nearly all the proceeds - those "contributions" you make - have found their way to the musicians.

And speaking of you, although there has been essentially complete turnover from JazzNights 1 – four people present on that September night were at JazzNights 49!

Mary and I thank you all. It is you who make this work so well, and it's been a blast.

Coming up next year is another outstanding lineup, with the possibility of a couple of remarkable events. For now that's a secret, but stay tuned!

JazzNights (50)

Jersey-born George Colligan is about as active on the New York and world scene as it is possible to be. He is a widely recorded sideman with well over 100 CDs in that capacity. His awards for both composition and playing are numerous. In addition, he has more than twenty discs as a leader, including one of my favorites, Past-Present-Future with bassist Vicente Archer (JazzNights 12 and 19) and drummer Bill Stewart (JazzNights 49), and the acclaimed Blood Pressure in which Mr. Colligan presents several different groups. Check out also Living for the City (2011, with Josh Ginsburg and E. J. Strickland, a great trio CD) and two 2010 releases, Pride and Joy and Isolation. I can also recommend Josh Ginsburg's excellent new CD, Zembla Variations which features Mr. Colligan. 

Of course, one hears Mr. Colligan so often mostly because he’s just plain good. But perhaps part of his popularity comes from his versatility - he’s an organist of note and whatever one calls a Rhodes or synthesizer player. By the way, though we won’t hear this on the 11th, he’s also a trumpet player and a competent drummer. His work ranges from the classic jazz trio to far his more funk-a-delic groups such as Mad Science, which shows off Mr. Colligan’s other, more groovy side. 


Mr. Colligan's groups are always excellent; there is a lot of imagination both in his playing and compositions. He also seems to have a knack for picking interesting associates, and has the good sense to feature them in his work  - they are always more than accompanists, and the tunes are anything but formulaic.  Any member of the group can lead, for example, and change of pace both within the tune and within the CD is important. 


Boris Kozlov is one of today's premire bassists. Mr. Kozlov took quite an unusual route to his place as one of the most prominent jazz bassists – Moscow’s Children’s Music School, the Soviet Army’s Military Band, and the Melodia Studio Ensemble. He was a grand prize winner in both performance and composition at the First USSR Jazz Soloist Competition. He came to New York in 1991, and now plays with absolutely everyone, including the Mingus Big Band, of which he is now musical director. With the MBB he plays Mingus’ 1927 lion-head bass, and last year he released a simply astonishing solo bass CD “Double Standard” recorded with that venerable instrument. It’s hard to find, but you can download it from digstation (https://www.digstation.com). I want to plug the great MBB again - there is no more exciting ensemble playing today. You never know exactly what's going to happen on a given evening, but there are nights when the organized chaos really takes off, and the music becomes quite overwhelming.

Drummer Donald Edwards is another Mingus BB veteran, and a current member of the Colligan Trio (for this trio in recent form, see the 2009 CD,Come Together on Sunnyside). Mr Edwards, in addition to his work with large ensembles, is in my opinion, one of the very best small group drummers around.
These gentlemen are joined for this evening by vocalist Debbie Deane, who has just completed a tour of Japan with Mr. Colligan.

“Deane has a languid, yet crisp and emotive delivery, [and] soul to burn."

                                                             Mike Brannon, Jazzview
