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When I first met Carol Morgan it was, appropriately enough, at the bar of The Bar Next Door, the basement jazz room of La Lanterna restaurant on MacDougal Street. I didn’t even know then that she was a musician. But when I heard her play with Joel Frahm during one of Joel’s lamentably lapsed Tuesday gigs there, everything changed. Since then I’ve heard her as a leader there, as well as at Dizzy’s, Smalls, and The Kitano. 

 “She moves from brassy assertive playing to great delicacy: Carol Morgan is someone to hear and to admire.”— Michael Steinman, Cadence magazine

         She is Texas born, Julliard educated, and is just a remarkable trumpet player. Her playing is certainly in the present day, but to me her current quartet also evokes an earlier time. Close your eyes, suspend a bit of belief, forget there is no piano, and you could be back at the Café Bohemia in 1956, with Kinny Dorham onstage, and Miles, Teddy Charles, and Herbie Nichols waiting their turn at the long bar. Her playing is certainly highly bop-inflected, and her group seems to favor classics by Bird, Monk, Ornette, and Mal Waldron. The quartet has an edge to it, sharpened, perhaps, by the absence of a chordal instrument. 

I think her playing brings out the best in her “worthy constituents” as Bird would have put it. That’s apparent on her most recent, 2011 CD, Blue Glass Music, that features three-quarters of the quartet we’ll hear in February when drummer Clarence Penn replaces Matt Wilson. In my opinion this superb CD is one of the best, if not the best, of that year. It got a rare 4½ stars from Downbeat, and I can’t imagine where that last half star went – maybe they are saving it for the next one. All of the virtues of this quartet are apparent – imaginative playing on classic tunes from the jazz cannon (Booker’s Waltz) and the American Songbook (Cole Porter’s I Love You), and fine writing on the new tunes (Frahm’s Glyph, Wind’s Last Waltz). 

Carol Morgan fronts a stellar crew on her impressive fourth release as a leader. The organic interplay that she forges with her frontline partner Joel Frahm, a formidable and consistently adventurous tenor sax player, is sheer magic. A superb outing."--Bill Milkowski, Jazz Times 


Her bandmates here are more than supportive. Front-line tenor saxophonist Joel Frahm and bassist Martin Wind are long-time members of this quartet, and each has his own voice. Clarence Penn is a first-call drummer all over the New York scene. He’s the drummer in The Maria Schneider Orchestra, for example. 


I am really pleased to have this fine group coming to our series. You are sure to love this one!

CD, 4.5 stars Downbeat, 5 stars MJ: 

               Blue Glass Music, Blue Bamboo Music, BMB 019
